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In  earlier  times,  whole  communi- 
ties worked  to  produce  the  crop, 
and  the  farmer's  entire  family 
actively  participated  in  growing, 
curing,  and  preparing  the  tobacco 
for  market.  The  intense  commit- 
ment demanded  by  the  crop 
strengthened  the  bonds  of  family 
and  community 


Donald  Lipski's  "Oral  History"  is  the  first  exhibition  in  SECCA's  pilot  project, 
Artist  and  the  Community  Conceived  as  an  ongoing  series,  Artist  and  the 
Community  is  a  residency  program  that  will  result  in  the  creation  of  new  works 
to  be  exhibited  at  SECCA  and  elsewhere  in  the  community.  Participating 
artists  will  focus  on  specific  aspects  of  life  in  Winston-Salem,  from  industry  to 
education  and  social  welfare. 

By  structuring  an  interactive  relationship  with  the  resident  artists.  Artist  and  the 
Community  aims  to  involve  community  members  in  the  creative  process,  thus 
expanding  SECCA's  outreach  in  the  community,  and  strengthening  SECCA's 
ties  with  other  local  cultural,  educational,  and  civic  organizations.  Upcoming 
projects  for  1994  are  Tim  Rollins  and  K.O.S.,  who  will  work  with  the  public 
school  system  to  create  a  mural  based  on  Stephen  Crane's  The  Red  Badge  of 
Courage;  and  Fred  Wilson,  who  will  work  with  Winston-Salem's  historical  orga- 
nizations to  interpret  and  trace  the  history  of  Winston-Salem's  African- 
Americans,  including  his  own  ancestors.  In  1995  Hope  Sandrow  and  Willie 
Birch  will  be  residents,  working,  respectively,  with  local  college  women  and 
public  school  children. 

Donald  Lipski  began  the  first  segment  of  Artist  and  the  Community  with  a 
three-week  residency  in  spring  1993.  He  visited  tobacco  farms  and  spoke  with 
farmers  whose  families  have  worked  the  land  for  generations.  He  visited 
Reynolds  Tobacco's  manufacturing  plant  at  Whitaker  Park  and  the  Tobacco 
Farm  Life  Museum  in  Kenly,  North  Carolina.  In  September,  he  attended  tobac- 
co auctions,  and  in  January,  he  installed  the  show. 

Many  members  of  the  tobacco  community  participated  in  the  research  and  fab- 
rication phases  of  the  project.  I  would  like  to  thank  tobacco  growers  Hassel 
Brown  and  Charles  Joyce;  Jo  Spach  of  R.  J.  Reynolds  Tobacco  Company; 
tobacco  auctioneer.  Chuck  Jordan;  and  Trey  Sprinkle,  who  assisted  with  the 
works  on  paper. 

Fabrication  of  The  Humidors  took  place  at  SECCA,  and  special  thanks  go  to 
the  Wake  Forest  University  and  Salem  College  students  and  faculty  who  vol- 
unteered their  time  and  efforts:  Jennifer  Ametrano  (who  served  as  liaison  with 
Wake  Forest),  Victor  Faccinto,  Wendy  Garrett,  David  Helm,  Phoebe  Hillman, 
Lisa  Kafer,  Karen  Kunley,  Page  Laughlin,  Ashley  Poston,  Jay  Sones,  and 
Stephen  Streibig.  SECCA  staff,  Alice  Burton,  Angelia  Debnam,  Bruce  Lineker, 
Mark  Linga,  David  Mooneyham,  David  Roselli,  Jonathan  Waterbury,  and  Laura 
Zins,  also  contributed  greatly  to  this  labor-intensive  project.  Additional  help 
was  given  by  Doug  Bohr,  Eneida  Gomez,  Marcela  Ot'alora  G.,  Sara  Shindler, 
Jeff  Smith,  and  Charles  Walker. 

SECCA  also  acknowledges  curator  Jeff  Fleming,  who  organized  the  exhibition 
and  arranged  the  community  residency,  and  education  staff  Terri  Dowell- 
Dennis  (coordinator)  and  Jan  Clifford  (associate  coordinator),  who 
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orchestrated  community-related  programming.  William  T.  Mansfield,  master  of 
arts  candidate  at  tfie  University  of  North  Carolina  at  Chapel  Hill,  generously 
allowed  us  to  excerpt  portions  of  his  thesis  on  tobacco  auctions  and  lore  for 
the  exhibition  catalog.  Finally,  I  would  like  to  thank  the  staff  of  Galerie  Leiong 
for  their  assistance  and  Donald  Lipski  for  his  time  spent  getting  to  know  an 
important  segment  of  Winston-Salem's  agricultural  and  manufacturing  commu- 
nities, and  his  ingenious  use  of  tobacco-related  products. 

"Oral  History"  is  one  of  twenty-nine  projects  across  the  Southeast  to  be 
chosen  to  receive  the  first  Cultural  Olympiad  Regional  Designation  award. 
The  awards  program,  which  will  be  in  place  throughout  the  four-year  period 
leading  to  the  1996  Centennial  Olympic  Games  was  established  by  the  Atlanta 
Committee  for  the  Olympic  Games  to  recognize  and  promote  cultural  projects 
that  meet  standards  of  Olympic  excellence. 

This  exhibition  was  made  possible  with  generous  support  from  the  National 
Endowment  for  the  Arts,  the  Mary  Reynolds  Babcock  Foundation,  and 
The  Arts  Council,  Inc.  of  Winston-Salem/Forsyth  County. 

Susan  Lubowsky 
Executive  Director 


The  overall  tone  of  the  (tobacco) 
market  includes  a  range  of  subjec- 
tive states.  For  the  farmer  the 
sale  represents  the  last  step  in  a 
cycle  of  intense  labor  Raising 
tobacco  is  a  demanding  job.  lead- 
ing many  to  call  it  a  "thirteen- 
month  crop. " 
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The  minute  an  auctioneer  wail<s 
on  tlie  job.  he  invoi<es  ....  a 
community.  The  members  of  the 
tobacco  community  comprise  a 
folk  group  that  shares  expressive 
devices  and  symbolic 
understandings. 


Working  with  Donald  Lipsl<i  brought  back  many  memories.  I  worked  in  the 
tobacco  fields  in  my  early  teens,  priming  tobacco,  handing  tobacco,  and 
driving  the  tractor  that  hauled  the  sled  of  freshly  picked  leaves  from  the  field  to 
the  barn.  It  was  hard  work. 

We  started  early,  when  it  was  relatively  cool,  and  our  clothes  were  quickly 
soaked  with  dew.  By  mid-morning,  the  heat  of  the  sun  had  dried  us,  along 
with  the  tobacco  leaves.  At  noon  we  piled  into  the  back  of  a  truck  and  headed 
for  the  nearest  country  store  for  lunch.  During  the  heat  of  the  afternoon,  the 
field  seemed  to  grow  bigger  and  the  rows  of  tobacco  plants  longer.  We 
worked  until  the  field  was  picked  and  the  tobacco  was  placed  in  the  barn.  We 
never  finished  until  after  dark. 

• 

The  facts  and  lore  of  tobacco  are  the  inspiration  for  "Oral  History."  During 
1993  Lipski  paid  two  visits  to  the  Winston-Salem  area  and  immersed  himself  in 
the  tobacco  industry.  The  results  are  thirty  cases  filled  with  cigarettes  and 
tobacco  leaves  entitled  The  Humidors;  an  installation  of  diverse  assemblages 
of  found  objects,  cigarettes,  tobacco  leaves,  and  tobacco-packaging  materials 
entitled  Tobaccolage;  and  four  untitled  drawings  on  paper  created  with  tobacco 
juice. 

On  his  first  visit  in  early  spring,  Lipski  visited  tobacco  growers  Hassel  Brown 
and  Charles  Joyce,  and  a  cigarette-manufacturing  plant.  Brown,  of  East  Bend, 
North  Carolina,  enthusiastically  showed  Lipski  his  farm  and  spoke  of  growing 
tobacco.  It  was  evident  that  tobacco  and  tradition  sustained  him.  He  could 
trace  ancestors  who  grew  tobacco  to  the  early  nineteenth  century.  Brown  is 
now  the  third  or  fourth  largest  tobacco  grower  in  the  area,  with  1 ,200  acres  in 
his  operation.  He  personally  manages  seventy  acres  of  tobacco  and  leases 
the  other  acres  to  other  growers. 

Brown  told  stories  that  define  a  way  of  life— one  that  he  is  proud  to  share.  He 
told  of  the  legend  of  a  young  slave  who  discovered  the  flue-curing  process  by 
starting  a  fire  to  keep  warm  in  a  tobacco  barn  he  was  tending.  Even  today, 
Brown  allows  chance  to  provide  him  with  clues  to  growing  high-quality  leaf. 
He  told  Lipski  how  he  discovered  a  warm  site  for  his  seed  beds  by  following  a 
rabbit  on  a  late  winter's  day  to  see  where  it  would  stop  to  sun  itself.  When  the 
rabbit  rested  at  the  edge  of  a  field  where  the  snow  had  melted,  Brown  knew 
this  was  the  place  to  plant  his  tobacco  seeds. 

Brown  also  discussed  how  migrant  workers  have  come  to  replace  the 
seasonal  field  hand  that  once  came  from  the  surrounding  communities.  He 
showed  Lipski  the  trailers  that  he  provides  for  a  migrant  family  who  have 
worked  for  him  for  twelve  years.  Brown  provides  the  family  with  yearly 
employment  and  a  place  to  live,  and  they,  in  turn,  provide  dependable  help. 
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Charles  Joyce,  of  Madison,  North  Carolina,  was  eager  to  show  Lipski  his 
greenhouses.  When  a  tobacco  grower  uses  a  greenhouse,  instead  of  a  seed 
bed  in  a  field,  he  plants  seeds  in  styrofoam  trays  that  hold  soil  in  small  com- 
partments that  float  on  water.  Joyce  also  gave  Lipski  a  tour  of  his  tobacco 
warehouse.  Even  though  it  was  empty  of  tobacco  at  that  time  of  the  year,  the 
tour  provided  Lipski  with  a  preview  of  what  was  to  come  in  late  summer. 

During  this  visit,  Lipski  also  toured  Reynolds  Tobacco's  Whitaker  Park  ciga- 
rette-manufacturing plant  in  Winston-Salem.  Huge  rooms  were  filled  with  rows 
of  massive  machines  cutting  and  grinding  tobacco  and  sending  it  from  room  to 
room  on  conveyor  belts  at  high  speeds.  Finally,  in  well-lit  rooms,  cigarettes 
were  assembled  and  packaged. 

On  his  second  visit,  Lipski  attended  a  tobacco  auction  and  observed  the  sys- 
tems of  selling  cured  tobacco.  The  vastness  of  the  warehouse  space  and  the 
smell  of  tobacco  were  overpowering.  Lipski  had  the  good  fortune  to  see  and 
hear  World  Tobacco  Auctioneering  Champion  Chuck  Jordan.  Not  able  fully  to 
comprehend  the  verbal  barrage  or  the  hand  gestures,  Lipski  walked  among 
the  rows  of  cured  tobacco  wrapped  in  burlap.  He  spoke  to  a  group  of  Mexican 
migrant  workers  who  were  resting  on  bundles  of  tobacco.  As  Lipski  conversed 
with  one  worker  who  spoke  English,  he  watched  another  create  a  toy  horse  by 
wrapping  tobacco  leaves.  Eager  to  try  his  hand  at  it,  Lipski  picked  up  several 
leaves  and  began  to  knot  and  roll  them  into  simple  elegant  forms. 

The  supple  leaves  proved  to  be  an  engaging  medium,  and  they  prompted 
Lipski  to  design  and  produce  a  body  of  work  that  reflects  his  research  in 
Winston-Salem  and  his  own  experiences  as  a  smoker.  The  Humidors  is  a 
series  of  thirty  aluminum-and-plexiglass  cases  filled  with  cigarettes,  shredded 
tobacco,  and  tobacco  leaves.  Each  box  denotes  a  year,  outlined  either  by  cig- 
arettes or  white  paint,  between  1961  and  1990.  The  boxes  represent  an  "oral 
history,"  a  record  of  the  cigarettes  Lipski  smoked  during  those  years.  Visually 
engaging,  they  expand  the  notion  of  a  humidor,  a  box  for  storing  cigars  in  a 
humidified  atmosphere.  Those  that  contain  cigarettes  were  produced  by 
ordering  and  layering  filtered  and  unfiltered  cigarettes.  The  alternate  place- 
ment of  the  filtered  ends  gives  each  box  a  different  decorative  pattern. 

In  addition  to  The  Humidors,  Lipski  produced  an  installation  of  wall-mounted 
assemblages  entitled  Tobaccolage.  Tobaccolage  combines  tobacco  leaves, 
cigarettes,  and  tobacco-packaging  material  with  a  variety  of  found  objects. 
Both  poetic  and  humorous,  these  works  transport  their  materials  beyond  tradi- 
tional roles  into  the  realm  of  aesthetics. 

As  he  has  on  numerous  past  projects,  Lipski  investigates  the  physical 
properties  of  his  materials  in  "Oral  History."  Cigarettes  can  be  stacked  or  bun- 
dled, stuffed  into  containers  and  tied  into  knots.  Tobacco  leaves  can  be 


Soaring  above  the  warehouse 
SoundScape,  the  unique  music  of 
the  auctioneer  is  magical.  Though 
peopie  understand  that  he  is  sell- 
ing tobacco,  they  don't  understand 
how  he  does  it.  Inspiring  and  mys- 
terious, the  cry  of  the  auctioneer 
has  captured  both  the  public's 
imagination  and  the  scholar's 
interest. 
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Employing  many  dramatic  tech- 
niques in  his  crying  of  the  bid,  the 
auctioneer  elevated  his  presenta- 
tion of  the  chant  into  the  realm  of 
secular  ritual. 


wrapped  around  objects  or  manipulated  into  various  shapes.  Lipski  works 
intuitively,  expanding  upon  tliese  physical  characteristics  to  arrive  at  a  formal 
order. 

Lipski's  approach  in  "Oral  History"  clearly  follows  his  use  of  other  mass-pro- 
duced, industrial  materials.  In  "Who's  Afraid  of  Red,  White  &  Blue?"  Lipski 
used  the  American  flag  to  produce  a  series  of  works  that  included  huge 
spheres  created  by  rolling  flag  material  or  the  flag  wrapped  around  diverse 
objects  such  as  a  pair  of  scissors  or  a  chair.  In  an  untitled  1992  exhibition  at 
Galerie  LeIong,  New  York,  Lipski  filled  cases  for  musical  instruments  with  white 
candles  or  covered  objects,  such  as  a  trumpet,  with  melted  wax.  What  is 
unique  about  "Oral  History,"  particularly  The  Humidors,  is  Lipski's  use  of 
custom-manufactured  objects,  rather  than  found  objects,  and  the  number  in 
the  series  of  thirty. 

Lipski  chose  tobacco  for  this  project  for  personal  and  community  associations 
as  well  as  for  its  physical  properties.  But  as  he  researched  and  created  "Oral 
History,"  he  recognized  that  his  use  of  cigarettes  was  a  provocative  gesture. 
Narrative  associations  are  unavoidable  with  a  material  as  potent  as  tobacco, 
but  Lipski  has  not  taken  a  specific  stand:  "I  am  neither  pro,  con,  or  neutral. 
I  leave  it  up  to  the  viewer.  I  expect  a  complexity  of  emotional  responses." 

Lipski  has  engaged  an  important  element  of  the  Winston-Salem  community, 
soliciting  its  participation  and  assistance  in  the  production  of  art  that  he  hopes 
will  be  of  relevance  to  the  lives  of  its  citizens.  Those  involved  in  tobacco 
growing  and  manufacturing  opened  up  to  Lipski,  and  Lipski,  in  turn,  has 
provided  a  new  way  of  looking  at  familiar  objects.  From  the  beginning  "Oral 
History"  has  been  a  collaboration  between  the  artist  and  a  community,  and 
between  the  artist  and  the  numerous  individuals  who  helped  create  the  work. 

Jeff  Fleming 
Curator 
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Tobaccolage,  1993 
Cigarettes,  tobacco  leaves,  pack- 
aging material,  and  found  objects 
Variable  dimensions 
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Born  1947,  Chicago,  Illinois 
Education 

University  of  Wisconsin,  Madison,  Wisconsin,  B.A.,  1970 
Cranbrook  Academy  of  Art,  Bloomfield  Hills,  Michiigan,  M.F.A.,  1973 

Select  Awards 

1 993  Academy  Award,  American  Academy  of  Arts  and  Letters 

1990  National  Endowment  for  the  Arts 

1988  John  Simon  Guggenheim  Memorial  Foundation 

1 986  New  York  Foundation  on  the  Arts  Fellowship 

1984  Awards  in  the  Visual  Arts 

1 978  National  Endowment  for  the  Arts 

Select  Solo  Exhibitions 

1993      "The  Starry  Night,"  Capp  Street  Project,  San  Francisco,  California 

"Pieces  of  String  Too  Short  to  Save,"  The  Brooklyn  Museum,  Brooklyn, 
New  York 

Davis/McClain  Gallery,  Houston,  Texas 

Dorothy  Goldeen  Gallery,  Santa  Monica,  California 

1992  Anders  Tornberg  Gallery,  New  York,  New  York 
Galerie  Leiong,  New  York,  New  York 

1991  The  New  York  Experimental  Glass  Workshop,  Brooklyn,  New  York 

"The  Bells,"  The  Contemporary  Arts  Center,  Cincinnati,  Ohio,  traveled  to  the 
Museum  of  Contemporary  Art,  Chicago,  Illinois;  P,S,  1  Museum,  The  Institute 
for  Contemporary  Art,  Long  Island  City,  New  York 

Carl  Solway  Gallery,  Cincinnati,  Ohio 

Davis/McClain  Gallery,  Houston,  Texas 

Rhona  Hoffman  Gallery,  Chicago,  Illinois 
1990      Freedman  Gallery,  Albright  College,  Reading,  Pennsylvania,  traveled  to 

University  Galleries,  Normal,  Illinois;  Otis  School  of  Art  and  Design,  Institute 
of  Parsons  School  of  Design,  Los  Angeles,  California;  Honolulu  Academy  of 
Arts,  Honolulu,  Hawaii;  The  Hudson  River  Museum  of  Westchester,  Yonkers, 
New  York;  Cleveland  Center  for  Contemporary  Art,  Cleveland,  Ohio 

"Who's  Afraid  of  Red,  White  and  Blue'!'"  The  Fabric  Workshop  and  the 
Philadelphia  College  of  Art,  Philadelphia,  Pennsylvania,  and  Beaver  College, 
Glenside.  Pennsylvania 

1989  Danforth  Museum  of  Art,  Framingham,  Massachusetts 
Dorothy  Goldeen  Gallery,  Santa  Monica,  California 
Davis/McClain  Gallery,  Houston,  Texas 

1988      Germans  van  Eck  Gallery,  New  York,  New  York 
Rhona  Hoffman  Gallery,  Chicago,  Illinois 

1987  Dorothy  Goldeen  Gallery,  Santa  Monica,  California 
Germans  van  Eck  Gallery,  New  York,  New  York 
Anders  Tornberg  Gallery,  Lund,  Sweden 

"Broken  Wings,"  Hillwood  Art  Museum,  C.W.  Post  Campus,  Long  Island 
University,  Brookville,  New  York 
1986      Rhona  Hoffman  Gallery,  Chicago,  Illinois 

1985  New  Orleans  Museum  of  Contemporary  Art,  New  Orleans,  Louisiana 
Germans  van  Eck  Gallery,  New  York,  New  York 

1984      Rhona  Hoffman  Gallery,  Chicago,  Illinois 
1983      Germans  van  Eck  Gallery,  New  York,  New  York 

Anders  Tornberg  Gallery,  Lund,  Sweden 
1980      Fort  Worth  Art  Museum,  Fort  Worth,  Texas 

1979  The  Museum  of  Modern  Art,  New  York,  New  York 
1978      Artists  Space,  New  York,  New  York 

Select  Group  Exhibitions 

1993  "Simply  Made  in  America,"  The  Aldrich  Museum  of  Contemporary  Art, 

Ridgefield,  Connecticut 
"Awards  Exhibition,"  American  Academy  of  Arts  and  Letters,  New  York,  New  York 
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1992      "Breakdown,"  Rose  Art  Museum,  Brandeis  University,  Waltham,  Massachusetts 
"Assemblage,"  Southeastern  Center  for  Contemporary  Art,  Winston-Salem, 
North  Carolina 

"Cross  Section,  Outdoors  and  Indoors  at  Battery  Park  and  the  World  Financial 
Center,"  New  York.  New  York 
1991      "Whitney  Biennial,"  Whitney  Museum  of  American  Art,  New  York,  New  York 
1990      "Donald  Lipski  and  Bud  Spector,"  The  Corcoran  Gallery  of  Art, 

Washington,  D.C. 
1989      Socrates  Sculpture  Park,  Long  Island  City,  New  York 

"Clockworks,"  List  Visual  Arts  Center,  Massachusetts  Institute  of  Technology, 
Cambridge,  Massachusetts 
1988      "Sculpture/Aspen  88,"  The  Aspen  Art  Museum,  Aspen,  Colorado 

"Sculpture  Inside/Outside,"  Walker  Art  Center,  Minneapolis,  Minnesota, 
traveled  to  The  Museum  of  Fine  Arts,  Houston,  Texas 
"The  Objects  of  Sculpture,"  Chicago  Arts  Club.  Chicago,  Illinois 
1986      "Joseph  Cornell  and  His  Legacy:  Part  II,"  ACA  Galleries,  New  York.  New  York 
"Donald  Lipski,  Matt  Mullican.  Kiki  Smith,"  The  Clocktower,  The  Institute  for 
Contemporary  Art,  New  York,  New  York 

"Small  Monuments,"  Temple  Gallery,  Tyler  School  of  Art  of  Temple  University, 
Philadelphia,  Pennsylvania 
1985      "Working  in  Brooklyn/Sculpture,"  The  Brooklyn  Museum,  Brooklyn,  New  York 
"Selections  from  the  Collection  of  William  J,  Hokin,"  Museum  of  Contemporary 
Art,  Chicago,  Illinois 

1984      "The  End  of  the  World  . . . ,"  The  New  Museum  of  Contemporary  Art,  New 
York,  New  York 

"Awards  in  the  Visual  Arts  3,"  organized  by  the  Southeastern  Center  for 
Contemporary  Art,  Winston-Salem,  North  Carolina,  traveled  to  San  Antonio 
Museum  of  Art,  San  Antonio,  Texas;  Loch  Haven  Art  Center,  Orlando,  Florida; 
Cranbook  Academy  of  Art  Museum,  Bloomfield  Hills,  Michigan 
1983      "Language,  Drama,  Source  and  Vision,"  The  New  Museum  of  Contemporary 
Art,  New  York,  New  York 

"Awards  Exhibition,"  Amencan  Academy  of  Arts  and  Letters,  New  York, 
New  York 

1981      "Seven  Artists,"  Neuberger  Museum  of  Art.  State  University  of  New  York 
at  Purchase,  New  York 

"Stay  Tuned,"  The  New  Museum  of  Contemporary  Art,  New  York,  New  York 
"The  Artists  at  Work  in  America,"  Varna,  Bulgaria,  organized  by  the 
International  Communications  Agency,  U.S.  State  Department 

Select  Collections 

The  Corcoran  Gallery  of  Art,  Washington,  D.C. 

Dayton  Art  Institute,  Dayton,  Ohio 

The  Denver  Art  Museum,  Denver,  Colorado 

The  Detroit  Institute  of  Arts,  Detroit,  Michigan 

Indianapolis  Museum  of  Art,  Indianapolis,  Indiana 

The  Jewish  Museum,  New  York,  New  York 

The  Menil  Collection,  Houston,  Texas 

The  Metropolitan  Museum  of  Art,  New  York,  New  York 

The  Minneapolis  Institute  of  Arts,  Minneapolis,  Minnesota 
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